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Fig. 6. The brick courtyard contains
an early lead cistern with molded
decoration inscribed “Taylor™ and
dated 1778,

Fig. 7. On this window sill are three
sheep's befls from the Cotswolds,

. 1870, retaining their original collar
harnesses,

Fig. 8. A Welsh oak canopy dresser

c. 1760 holds a collection of eigh-
teenth-century English delftware. Tt
is flanked by a pair of seventesnth-
century high-back walnut hall chairs,
probably Huguenot, ¢, 1680170,
with carved crest rails, :p]:u, and
legrs, and origi al caning.
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Fig. 9. In the salon the gray-

weined marble fireplace sur-
round is English, & 1770, The
pvermantel mirrar dates from
. 1740, while the flanking
tarved wall sconces with paly-

throme decoration are prob-
J.lhly Scandinavian, c. 17710,
The easy chair at the left, covered
in nawaral lnen, is English,

£ 1760, The oil sketches
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The Youngs next took on the stairc
painting the rails and risers an ink
-quite-hlack thar emplifies their predi-
lection for wones thar d facile desc ription
{though they are based in a round

inclinde works by Alexandre-
Hyacinthe Dunouy, Jean-

Hippolyte Flandrin, Thomas

Fearnley, Marthew Ridley g
Corbet, and Thomas Jones. 'i

Fig, 10, View in the Ronun
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Campagne by Jean-Faul

Flandri

{1811-1902]), 1838,

0l on canvas, 11 ¥ by 17 %4

inches.
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Fig. 11. The English yew wood oval gateleg table in the
salen dates from c. 1680,

Fig. 12, The mahogany bookease is English, ¢. 1750,
Beside it is a standing lamp made in the twenty-first
| century from an antique wronght-iron window bar, The
sl oak jeint stool in the left foreground is English, ¢. 1670 ;

) “1 i Fig. 13. The mid-eghteenth-century casy chair has heen
o "1,",‘: ] reupholstered in an antique vegetable-dyed silk fabric.
N s from c. 1820-1840. The primitive Windsor comb-back
wrmchair is English, c. 1770, and the mahogany wine
table is English, c. 1740, Flanking the window are land-
scape sketches by Frederie, Lord Leighton (1830-1896)
and by his friend Giovanni Casta (1826-1903),

Fig, 14. In the back room overdooking the garden are an

English elm table with baluster-turned legs, ¢, 1710,

and a cabriole-leg sertee with flame stirch needleworl iy

uphaolstery, aleo English, c. 1730, The two late eigh- 7

teenth- or carly ninetcenth-century ash and sycamore Wy
. Windsor milking chairs are likewise English, as are the

oulk and walnut tripod candlestand of ¢, 1720 and the

bookecase of . 1760, The paintings include works by

William Henry Millais (1828-1899) and James Camp-

bell (1823-1903).
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ecause Charless collecrions so domi-

nate most of the rest of the house,

Jane has been allocared a larger space
here (see Figs. 17, 18). Three walls of her room
have buili-in wardrobes painted inky black.
The écru-white of the window-facing wall
and a black-and-white diamond checkerboard
painted directly onto the floor enliven them,
as do nineteenth-century leech jars that reflect
light. A chaise longue and glass coffee rble
stand in the center. But the room's pidee-de-
résistance is a William and Mary period ja-
panned high chest-on-stand, whose black
lacquer and gilded surface melds with the
1930s-srvle glamour evoked in this haven
while referencing the house’s original period,
Antigque mannequins display favorite pieces
from Janes vintage jewelry and clothing col-
lection. A modest wooden stepstool perched
near the window showeases a pair of gold
lamné boots worthy of Elton John,

The small room that joins her retreat o
the bedroom has been painted the same inky
hlack and furnished with nothing but a large
bathtuly, mirror, crystal chandelier, and
sconees that allow for candlelit baths (Fig. 19).

IF Jane's area stretched the Youngs' imagina-
thons, the kiechen proved the most challenging
tov complete, lirgely because of the difficulty
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Fig. 15. In "Charles’s" of-
fice on the third floor are
a double comb-back ash
and elm Windsor arm-
chair with horseshoe
arms, English, c. 1780,
and a magnificent chony
and ivary Indian chess
set. The pine boolicase,
one of a pair, shows traces
af the original butter-
milk-paint decoration; it
is English, c. 1830, The
oil sketch of tharched
roofs is by Sir Edwin
Landseer (1802-1873).

Fig. 16, The master bed-
ravoan contuing 4 lage six.
teenth-century colfer
with a carved frone ar the
Tevint ool an English cirly
'“'\1'"-“"""““ |.1'II|.1II:|.'
trned and carved oal
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Plgge 17" Janes™ vovivin
contulng i iliveieenily
comiury deessmalior's
ol with an i

wireworl copge dvess lorim

|'i!.l| 18, Also in Juwmee's
roe is o japanncd ligh
chest-on-stand, English,
., LOED-1700, an L] il
which two rure miniature
Stockman of Paris nuai-
nequins, ¢. [0, Hanl a
miniature wirework man-
nequin, English, c. 1890,
The mirror is Venctian,
. 150,

Fig. 19, The nineteenth-
century mirror in the
bathroom is French, as is
the chandelicr, which
dates from ¢, 1900,



of finding pieces with aesthetic and functional appel
in just the right size. Originally, the kitchen probably
would have been located an the lowest level where the
Youngs created a book-lined study instead. The previ

ous owner had already relocated the kitchen ro one of
the largest rooms of the ground floor, which overlooks
asmall ropiary and hedge front garden. But the room
had asterile, ultra-modern design thar Charles loathed.
The Youngs gurred it to create a space with the atmo-

sphere of an early twentieth-century country house
kitchen, where the “upstairs” residents had learned to
make do because of reduced circumstances and few
servants (Figs. 20, 20a).

It took roughly a year to hunt down the large, oak
housekeepers cupboard of abour 1820 that now
dominates the room. With a charmingly painred
clock face ar its center, its drawers and cubbyholes
store tablewares, linens, and cudery.

“dairy” table dating to approximarely the same
period has been elevated to counter heighe by
the addition of removable custom-built caps o
its legs (see Fig. 22 ). Robert chose 4 sycamore example

especially because this wood does not affeet the flavor of

food. A collection of antique lanterns and kicchen uten-
sils hangs above it and separares a dining area with a
wooden table and lace-back chairs from the cooking area,
Asolid pine Georgian dresser cur into two created below-
counter storage spaces that are interspersed by a pleas-

inply deep antique sink. The original fireplace surround
containg a demure but functional Victorian cooking
tanpe (Fig, 21). Aburcher’s block perched near s window
and earthenware vessels and sheep's bells on open shelves
contribute 1o the roonts warm yet airy ambience.

The Youngs also designed and oversaw the building
ol the courtyard and the design of the garden (see Fig.
1), They introduced the brick and stone elements and
the mature hedges and topiary. Behind a row of shrubs

lies a working garden with a greenhouse and square
vegerable plots. Railway ties outline the plots o un-
derscore the geometry expressive of lace seventeenth-
century design in a playfully coneemporary manner,
Aromaric herbs and Howers grow in maze-like patterns
arovund an antique sundial to crearea pleasure garden,
An open pavilion olfers the perfect space far a relaxed
garden party or o Restoration banquer.

Roberr amd Josyane believe thar a renovation succeeds
il the hinished space loolks as ific had ;1|~.|.-;|}r_t; been thar
way. That point of view certainly applies to this norch
London resicence, The four years ol worlk have b]'ﬂught
all l.i:llh.i'llll'll Closer |1I"I|'I|H'J. and even the builders
who hiad been s shepeical of Roberd's elusive ﬁl'Epl:’I{;(‘
hiavee become trusted colleagues. € harles and Jane have
grown bt Telends and the twa couples have dined
togetherae the wnclemt Faselourne Priory table in front
af the open Bre, e onee agalin as ir was when the house
wits new b the Dot vears of o Enplish Restoration,
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Figs. 20, 20a. In the kitchen,
an oak houselieepers cup-
board from Shropshire,

. 18240, retains its original
painted clock face and move-
ment. Around the table are
foir of six bentwood “lace-
back' chairs, English, ¢, 1800,

Fig. 21, The velned markle
"l:p’mr surronnd o the
kltchen ix English, o, 1820, St
insiale e is an English cast-lron
litehen range of o LA The
painting of w cottage ek

is by Eelwanld 1 Tisvpgiminn Dhavis
{1833 -1 RG7),

Fig. 22
“dairy" galsle lias boen ralsed

The sycamuin tinjjredl

Lo counier Il.r|;|,;hl W iRy
able patinated-meral “slises,”
A collection of antigue lan
terns and kitchen wtensils
hangs above i, sepuirating the
litchen's cooking area from
the d.lnj:lg A,
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